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Decameretta
Ongoing project
Work in series

I’ve started this small size painting series during the first Covid lockdown, when I was stucked at home and my bedroom 
became my studio. The subjects are chosen freely spanning from dreams to images I find daily on the social networks 
which I paint quickly on little standard canvases, and in doing so they become like a diary.



Business Card
2020, black marker and graphite on canvas, 18 x 13 x 2 cm



Norm
2020
32 pages, 30 x 21 cm
20 numbered copies

Norm refers both to rule and standard, words that have been questioned many times since the beginning of the Covid 
pandemic’s spread, though we are far from giving them a proper sense.
This book is the result of the daily walks I took during the tight lockdown period, when I wandered through the fields next 
to my house. Every day I visited the same places trying to portray some characteristics of the path, while spring was 
taking its first steps.

https://issuu.com/matteodenando/docs/norm

https://issuu.com/matteodenando/docs/norm




Millebolle (Dark)
Pluriball (Dark)
2020
Work in series

In making the painting “Pluriball (Dark)” I let the atmosphere of the historical moment that we are still living today prevail 
over the initial concept of the work, which in its original version has been realized in quinacridone pink. The latter color 
is diametrically opposed to black in concept, despite also in this case the color is composed just before each painting 
session from 3 different ones (prussian blue, primary red and cadmium yellow deep); these allow it to show the different 
nuances of the realization process over the days.
The painting becomes a mirror of the surrounding world: if before in its bright pink shades it referred to the opulence of a 
doped market, where the work of art was resolved in the mere presence and purchase, now its “skin” absorbs, retains the 
light, or perhaps it has simply exhausted itself, like a discharged or a burned body. It is its gangrene carcass.



Millebolle (Dark)
2020, guache on paper, 30 x 20 cm



Pluriball (Dark)
2020, oil on canvas, 56 x 42.5 x 3.5 cm



Six Pack
2019-2020
Work in series

In the works’ realization I wanted to shape a formal association with the abs that recalls, “vulgarizing” it, the extroflection 
technique present in the Italian research of the 60’s and 70’s. 
I tried to merge two extremely recognizable and opposite subjects in a simple image, following a particular sensation 
given by certain factors that distinguish the contemporary art world, “pumped” by an overproduction of works and events, 
and therefore increasingly linked to the superficiality of the presentation that sometimes becomes mere ostentation, 
muscles.



Tribal
2020, oil and treated gold leaf on shaped canvas, 27 x 18 x 5,5 cm



Stripes
2019
Work in series

The Stripes series aims to investigate topics such as recognizability and impact within contemporary production com-
pletely linked to the logo symbolically using the stripes that, due to their generic appearance, could not be registered as 
a trademark, despite the references are well known to most people.
The subjects examined are brands known mainly for the street attitude of their garments, so I decided to use a black 
marker for the realization of these works, object typically related to the graffiti culture that allowed me to “vulgarize” the 
abstraction’s typical lyricism.



Adidas
2019, black marker on canvas, 56 x 42 x 3.5 cm



Lærred Canvas
2019-2020
Work in series

With Lærred Canvas I continued my research on canvas as a symbolic object of art for both the market and the 
mass culture. An example of this is Tiger’s product with its seriality and low manufactory cost of the large-
scale production object, which is once again questioned in this oil on canvas reproductions along with the 
uniqueness given by manual skills.
The series consists of the same canvases of different sizes produced by the brand.



15 x 21 cm
2019, oil on canvas, 21 x 15 x 2 cm



Millebolle
Pluriball
2018-2020
Work in series

“Pluriball” was conceived as an exercise in which the homonymous material is reproduced on a canvas using brush and 
oil paint only.
The processuality of the realization is emphasized by the passages of color tones, in which each of them corresponds 
to a different day of work, so the pink color is recreated from memory by white, red, and yellow; this is visible above all in 
large size canvas.
In the painting the time of production becomes important, as well as the manual skills: concepts which in the 
act of reproduction of a packaged canvas determine the aesthetic dimension of the work, bringing it to be a mix-
ture of the uninhibited pleasure of a minimalist painting and the awareness of the economic system that supports it. 
The work can also be symbolically read, as poison and cure, as a “pharmakon” in relation to today’s mass produc-
tion, where the execution repetitiveness takes on a meditative and anti-stress value. A palliative exercise in which the 
time of production becomes the meaning itself, shaping an aesthetic image of the extreme commodification process. 
 
In the works on paper, the freedom and rhythmicity of the gesture are more emphasized, resulting more spontaneous 
in the composition. In this case the pink color is created previously remaining unchanged for all the realization process, 
in which the application of the color is given by the amount of paint collected by the brush, which when it is exhausted 
determines the end of the “dot”.



Millebolle
2019, guache on paper, 30 x 20 cm



Pluriball
2019, oil on canvas, 120 x 80 x 3.5 cm



Autoritratto
2018

The self-portrait, when it is not naturalistic, is an indication of identification with a specific subject; in this case I 
imagined myself vacuum-packed, having fun sketching the features of my face with a thick painting that mimics the 
effect of the folds typical of plastic adhering to a product.



Autoritratto
2018, oil on canvas, 56 x 42 x 3.5 cm



Shopper
2018
Work in series

The work was born from the observation of the common plastic shopping bag that, before being forbidden to sell, were 
the norm for the transport of any type of product. Starting from the creative impasse of banally not knowing what to paint 
in an increasingly consumer-oriented art world, I started from my personal interest in this object choosing to sublimate it 
in a formal way like an abstract painting. 
In doing so I acted by cutting the bags following the welds, proceeding to glue them on canvas using a transparent glue, 
and finally applying mimetically oil paint on it at certain points suggested by the structure of the shopper itself, such as 
the folding lines.



III
2018, oil on plastic shopper bag applied on canvas, 56 x 42 x 3.5 cm



Selected exibithions 2018-2020



Matteo De Nando | Luca Loreti
curated by Federico Montagna
2019.10.26 - 2020.01.11

The exhibition was conceived as a presentation of the latest artworks by the 
artists in the context of a lawyer firm located in Milan in Corso Venezia 40.  
For the occasion a series of several size “Pluriball” was exhibited besides Loreti’s 
series “Thing”.

“Through their work, although in a different and personal way, the artists focus on 
the preliminaries and the process aspects of artistic practice, and on the impor-
tance of the pictorial act as a gestural exercise, or better, as a manual labor.
Both interpret and investigate the condition of hyper production of our time through 
works which translate and reflect exactly this type of automatism, but bringing it 
back to a physical, intimate and artisanal dimension.”

Federico Montagna





Flesh
2019
56 pages, 20 numbered copies, 33 x 21 cm

Flesh is a selfpublished artist book made in collaboration with Giulia Papetti.
The book launch took place on the 7th of March 2019 at ON-OFF space in Milan, 
accompained by installations conceived with two Chilean artists, Bastian Arce 
and Joaquin Ortiz.

Developed in parallel on each artist’s instagram accounts, the project focuses on 
the contrast between 2d of an image and 3d of the relative support, presenting 
a dystopian landscape where the encounter between the digital and the physical 
generates an uncanny presence.

https://issuu.com/matteodenando/docs/flesh
http://atpdiary.com/tag/matteo-de-nando/

https://issuu.com/matteodenando/docs/flesh
http://atpdiary.com/atpreplica-12/




Tourism
2018
22 pages, 70 copies, 21 x 14,8 cm

Tourism is a photo book conceived by Matteo De Nando, Ivan Grianti, Vieri Dalla 
Chiesa, published and distribuited by Fuzaostudio.
The project was presented at Fuzaostudio space in Milan on the 26th of January 
2018 accompanied by postcards and posters.

Tourism stands as a short circuit in relation with the tourist’s canonical photo-
graphic representation of a city.
Tourism interprets the everyday life that flows in the streets searching for new 
topos, new icons of the urban landscape.
Tourism expresses the genius loci by gestures, products and leftovers seen on 
the way.

https://issuu.com/matteodenando/docs/tourism

https://issuu.com/matteodenando/docs/tourism
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