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Irene Fenara STATEMENT

Irene Fenara's work investigates the gesture 
behind every photographic operation: 
watching. 
In particular, she observes, investigates and 
interprets the way machines look. 
There are hundreds of mechanical glances in 
front of which we pass every day. 
Irene Fenara focuses on generative algori-
thms, surveillance cameras and Polaroids. 
The images they show are often unclear, 
dirtied by a series of errors, such as an 
obstacle in front of the lens, a lack of resolu-
tion or an evident chromatic alteration. Just 
like our eyes, they (re)see and transform 
reality, catapulting us into an alternative and 
mysterious universe.

Irene Fenara lives and works in Milan. 
Recent solo exhibitions include: Hey there, 
Tiger!, UNA Galleria, Piacenza 2021; Distant 
Eyes, Kunst Merano Arte, Merano 2019; 
Supervision, BACO Bergamo 2018; Le inter-
ne differenze, P420, Bologna 2017; Megaga-
lattico, Gelateria Sogni di Ghiaccio, Bologna 
2017. Recent group echibitions include: 
Genius Steals, Rodriguez Gallery, Poznan 
2020; That's IT!, MAMbo Museum of Modern 
Art, Bologna 2018; L'altro sguardo. Fotografe 
italiane 1965 - 2018, Palazzo delle Esosizio-
ni, Roma 2018; Give me yesterday, Fonda-
zione Prada Osservatorio, Milano 2016.



Irene Fenara THREE THOUSAND TIGERS

In the world there are more images repre-
senting tigers than real living ones. In our 
imagery, tigers are very common and seem 
to be everywhere: in the logos of fashion 
houses, on cereal boxes, on t-shirts... but 
they aren't. Technology can change the way 
we perceive reality. Three Thousand Tigers 
is an attempt to increase the digital fauna of 
an endangered animal and paradoxically 
refers to the idea of saving a species. The 
work reflects on the linguistic parallelism 
between the natural world and the production 
of images. Working with a generative algori-
thm Irene Fenara creates new images, big 
new animals and new species that arise from 
the union of three thousand images of tigers, 
the number of living animals, that ultimately 
retain only some characteristics of the origi-
nal animal. In fact, a generative algorithm 
requires millions of images in order to learn 
how to recognize and reproduce them, thus 
proposing a smaller number results will be 
far from the reality. Generating and reprodu-
cing are the only way to save from natural 
and digital extinction, reflecting on the repro-
duction of files and how they lose quality with 
time and with the progress of computers and 
software. This is not only a natural change 
but also a change in the state of the images.  

Three Thousand Tigers, 2020, tapestry, wool and silk, 300x200 cm, detail 

2020-2021



Irene Fenara THREE THOUSAND TIGERS

Three Thousand Tigers, 2020, tapestry, wool and silk, 300x200 cm, detail Three Thousand Tigers, 2020, tapestry, wool and silk, 300x200 cm, installation view Hey there, Tiger! UNA Galleria 2021 

2020-2021



Three Thousand Tigers, 2020, tapestry, wool and silk, 200x133 cm Three Thousand Tigers, 2020, tapestry, wool and silk, 200x133 cmThree Thousand Tigers, 2020, tapestry, wool and silk, 100x72 cm

Irene Fenara THREE THOUSAND TIGERS 2020-2021



Irene Fenara SUPERVISION

With Supervision Irene Fenara presents a 
selection of images from surveillance came-
ras, and saved by the continuous flow that 
erases them every 24 hours, underlining the 
contrast between a highly functional activity 
and an equally powerful aesthetic. The 
aesthetics of surveillance, supervision and 
control are realized thanks to devices that 
frame the amplified vision. In this imagery, 
seductive and dystopian at the same time, 
forms of plant or animal life interact with the 
machine. The visions, like oxymorons frozen 
in photographs of warm and acid colors, 
introduce into a space, apparently without 
human beings, where the development of 
technology is related to the growth of its 
potential through the web. The relationship 
between observer and observed is marked 
by the entry into a world of post-privacy 
through the use and dissemination of pro-
tected data, extrapolated from the context of 
origin. The sharing of protected data, 
extracted through a hack, in a space where 
many observe few, makes the user involved, 
and therefore complicit, in a process of nor-
malization of surveillance.

Supervision, 2018, inkjet print on fine art paper, 37,5x50 cm

2018 ongoing



Irene Fenara SUPERVISION

Supervision, 2018, inkjet print on fine art paper, 85x120 cm Supervision, 2018, inkjet print on fine art paper, 32x40 cm Supervision, 2018, inkjet print on fine art paper, 72x100 cm

Supervision, 2020, inkjet print on fine art paper, 100x134 cm Supervision, 2018, inkjet print on fine art paper, 34x45 cm Supervision, 2018, inkjet print on fine art paper, 28x35 cm

2018 ongoing



Irene Fenara 21ST CENTURY BIRD WATCHING 2016 ongoing

21st Century Bird Watching is a collection of 
images from video streaming of surveillance 
cameras that capture a variety of volatile 
species. This series focuses on the reasons 
why birds are monitored and how their conti-
nuous reduction is one of the major causes 
of the visual and sound environmental 
change in the twenty-first century. The bird 
watching activity becomes an experience 
mediated by the stratification of visual tech-
nologies and levels of reading, starting from 
the observation of the sky and of what is 
hidden there. Central is also the act of vision. 
Looking is the main activity of all the subjects 
involved: the birds, the cameras and the 
observer. The birds, like the camera, obser-
ves but is also observed, highlighting the 
bivalent character of an optical device, often 
used as a control tool.

21st Century Bird Watching, 2017, inkjet print on fine art paper, 60x80 cm



Irene Fenara 21ST CENTURY BIRD WATCHING 2016 ongoing

21st Century Bird Watching, 2017, inkjet print on fine art paper, 50x60 cm 21st Century Bird Watching, 2020, inkjet print on fine art paper, 74x100 cm 21st Century Bird Watching, 2018, inkjet print on fine art paper, 74x100 cm

21st Century Bird Watching, 2020, inkjet print on fine art paper, 38x50 cm 21st Century Bird Watching, 2019, inkjet print on fine art paper, 74x110 cm 21st Century Bird Watching, 2017, inkjet print on fine art paper, 33x40 cm



Irene Fenara MEGAGALATTICO 2017

Irene Fenara here produces four short 
videos from recordings made by video sur-
veillance cameras. The sequences are 
subtracted by the artist as a result of a pea-
ceful intrusion via internet in closed-circuit 
networks; the short clips thus obtained are 
projected in loop in the walls of the exhibition 
place, the observer is immersed in a simula-
tive environment, a cosmic and dilated 
dimension, in which an aesthetic value is 
created starting from shooting with other 
primary function. In one of the sequences we 
are left to guess, for a few seconds, what the 
origin of the signal is, triggering a relation-
ship of exchange in the two senses in which 
the observer is not only observed, but he 
also take a position of disorienting infiltrated.

Megagalattico, 2017, four channel video installation, environment size, installation view Gelateria Sogni di Ghiaccio, Bologna



Irene Fenara SELF PORTRAIT FROM SURVEILLANCE CAMERA 2018 ongoing

Irene Fenara's interest in theories of visual 
culture and the need to appropriate the tools 
of contemporaneity, which determine our 
way of seeing, become an opportunity to 
practice observation and reflection on 
images. Using an instrument usually foreign 
to art: that of surveillance cameras that 
acquire images for the sole purpose of envi-
ronmental control, with Self Portrait from 
Surveillance Camera Fenara relates power 
and vision. The work bears the traces of a 
movement, that of the artist who goes from 
the studio to the surveillance camera and 
then saves the image that portrays her 
before the continuous flow cancels it 24 
hours later. The artist's gaze, turned towards 
the lens, becomes an act of resistance to 
impose her own identity on the controlled 
world, a reversed point of view that makes us 
reflect on the always reversible relationship 
between the observer and the one being 
observed.

Self Portrait from Surveillance Camera, 2019, inkjet print on fine-art Hahnemühle Photo Luster paper, 28x40 cm



Irene Fenara SELF PORTRAIT FROM SURVEILLANCE CAMERA 2018 ongoing

Self Portrait from Surveillance Camera, 2019, inkjet print on fine-art Hahnemühle paper, 126,5x182 cm Self Portrait from Surveillance Camera, 2018, inkjet print on fine-art Hahnemühle paper, 31x42 cm Self Portrait from Surveillance Camera, 2018, inkjet print on fine-art Hahnemühle paper, 27x36 cm

Self Portrait from Surveillance Camera, 2018, inkjet print on fine-art Hahnemühle paper, 150x200 cm
Self Portrait from Surveillance Camera, 2018, inkjet print on fine-art Hahnemühle paper, 15x20 cm Self Portrait from Surveillance Camera, 2018, inkjet print on fine-art Hahnemühle paper, 58x80 cm



Irene Fenara HO PRESO LE DISTANZE 2013

Photographs of acquaintances, with measu-
res in centimeters of the distance that sepa-
rates the subject from the photographer, are 
a reflection on the reality that surrounds us. 
Ho preso le distanze is a series of Polaroid 
images portraying Irene Fenara's family 
members, friends and acquaintances, each 
set in a pose and at a distance that corre-
sponds to his or her relationship with the 
artist. This transforms her photographs into a 
tool for measuring interpersonal relation-
ships, the physical spaces of which reflect 
emotional distance, offering a synthesis of 
the artist's complex relational universe. 

Ho preso le distanze, 2013, 33 Polaroid, 119x225x4 cm



Irene Fenara STUDIO 2013

Several objects of the studio are photo-
graphed in a completely void space. The 
cleaning of the studio recall the concept of 
tabula rasa, where the emptied space allows 
the construction of things anew and to restart 
again. The time of emptying, together with 
the pictures, went across different tempera-
tures starting so the work on heat.

Studio, 2013, Polaroid, 25x25 cm Studio, 2013, Polaroid, 25x25 cm Studio, 2013, Polaroid, 25x25 cm

Studio, 2013, Polaroid, 25x25 cmStudio, 2013, Polaroid, 25x25 cmStudio, 2013, Polaroid, 25x25 cm



Temperature is here perceived as a visible 
fluid that is shaping up in the polarisation 
process. The work exploits the ability of Po-
laroid in developing pictures in different man-
ners, accordingly with heat and cold, making 
visible the invisible. Those framed images 
are then transforming into windows dipped in 
plaster that acquire new strength and new 
perspectives, in a continuous reversal betwe-
en looking in and outside.

Irene Fenara TERMIA 2014

Termia, 2014, Polaroid e cast, 14x14 cm Termia, 2014, Polaroid and cast, 14x14 cm Termia, 2014, Polaroid and cast, 14x14 cm

Termia, 2014, Polaroid and cast, 14x14 cm Termia, 2014, Polaroid and cast, 14x14 cm Termia, 2014, Polaroid and cast, 14x14 cm



RESUMEIrene Fenara

 

EDUCATION

Academy of Fine Arts Bologna
Master in Visual Arts 2015-2017
Bachelor in Sculpture 2011-2014

PROFESSIONAL EXPERIENCE

Academy of Fine Arts Bologna 
teaching assistant 2018-2019
teaching Photographic Documentation 
2020-2021

Give me yesterday
curated by Francesco Zanot, Fondazione Prada Osservatorio, Milano 2016

How to build a universe that doesn’t fall apart two days later
Centre d’art de la Maison populaire, Monteuil (FR) 2016

La disfatta dell’immagine
curated by Carlo Sala, Cà dei Ricchi, Treviso 2016

SCREENINGS

NESXT@MAXXI - THE INDEPENDENT MAXXI Roma 2018

COLLECTIONS
 
Fondazione Fotografia - Fondazione Cassa di Risparmio Modena; BACO 
Base Arte Contemporanea Odierna; Allianz Bank; Musei Civici Monza; 
Veronafiere; ING Amsterdam; Fondazione Francesco Fabbri; Regione 
Emilia-Romagna

STUDY PROGRAMS

Futures - European Photography Platform
selected by CAMERA, Torino 2019

Q-Rated
workshop with Carolyn Christov-Bakargiev and Sofia Hernández Chong Cuy
curated by Quadriennale di Roma, Castello di Rivoli, Torino 2018

PRIZES  

Premio Francesco Fabbri per le Arti Contemporanee
Treviso 2019 winner 

ING Unseen Talent Award
Unseen, Amsterdam 2019

Premio Cairo 
Palazzo Reale, Milano 2019

SOLO SHOWS
 
Hey there, Tiger!
UNA Galleria, Piacenza 2021

Distant Eyes
curated by Christiane Rekade, Kunst Merano Arte, Merano 2019

Blinds and other Cloudings
curated by UNA, Spazio Leonardo, Milano 2018

Supervision
curated by Mauro Zanchi and Sara Benaglia, BACO, Bergamo 2018

Le interne differenze
P420, Bologna 2017

MEGAGALATTICO
Gelateria Sogni di Ghiaccio, Bologna 2017

SELECTED GROUP EXHIBITIONS

Genius steals
curated by Antonio Grulli, Rodríguez Gallery, Poznań (PL) 2020

Zapping the archive
curated by Giangiacomo Cirla and Elena Rebecca Rivolta, Getxo (ES) 2020

Guardami negli occhi 
curated by Sonnenstube, Lugano (CH) 2020 

Metafotografia. Dentro e oltre il medium nell’arte contemporanea
curated by Mauro Zanchi and Sara Benaglia, BACO, Bergamo 2019     

In two or three hundred years life on Earth will be unimaginably beautiful
curated by KdeWe, Espace Nalon, Esslingen am Neckar (DE) 2019

That’s IT! 
curated by Lorenzo Balbi, MAMbo - Museum of Modern Art of Bologna 2018

L’altro sguardo. Fotografe italiane 1965 - 2018
curated by Raffaella Perna, Palazzo delle Esposizioni, Roma 2018

Essere politico
curated by Filippo Maggia, Fondazione Fotografia Modena, Modena 2017



Irene Fenara @bibifenara


