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STATEMENT

In his work Alessandro Simonini is a researcher before he is an artist, 
recreating a space where self-awareness and symbol interact alchemically 
with the viewer. 
His sculptural research begins where the question arises about the origin of 
the work of art which essentially has to do with truth, through an “autoptic-
philosophical” method of investigation and towards the elaboration of a 
thought on relationship between body and spirit. 
In universal themes and cultural references related to esotericism, the 
evolution of an installation project, which also includes languages such as 
performance, video and sound, represents for him an existentialist way of 
being-in-the-world. 
Its ultimate purpose is to let the work be in its pure existence in itself.



COLUMN C7

Synthetic plaster cast, metal plank, variable dimensions, 2020.

Columns are not only architectural elements with a supporting function, 
but also have a rich symbolic meaning. 
Often, they flank the entrance to a temple and ideally relate to the 
columns of the world. 
In Masonic symbolism they express «justice and benevolence, the 
pillars of humanity». 
A column made of cervical vertebrae (C7), a site-specific installation (the 
number of elements varies according to the height of the space) which, 
through the visual analogy with the bearing axis of the human body, 
formalize the idea of “support” and the place where the vital energy 
connects the earth with the sky.

On the right and in the next page: Installation view and details at studio.





JUDGE-MENTAL (torture)

Plaster casts of more than 300 fingers (right hand’s index), 2018-in 
progress.

Judge not, that ye be not judged. For with what judgment ye judge, ye 
shall be judged, and with what measure ye mete, it shall be measured 
unto you.
Mt 7,1-5

We live by judging and consequently we are afraid of being judged, but 
the sense of what is right and wrong is only the result of the human mind. 
An almost Lombrosian taxonomy of pointed fingers, the plaster casts of 
more than 300 different indices, covers the two main walls of the space 
which, testifying to this sense of judgment whose multiformity generates 
mirroring, such as The Iron Maiden, becomes a machine torture.

On the right and in the next page: Installation view and details at Una 
Vetrina, curated by Giulia Pollicita, 2020 (Rome).





THE NARROW WAY project

Canvas, acrylic, 2019.

A small door painted on a canvas placed along the floor line unlike a 
normal painting, allows the observer to “enter” the work.
The low door also corresponds to the narrow door of the New Testament: 
“Enter through the narrow door [...] How narrow is the door and narrow 
the way that leads to life! and few are those who find it “(Mt 7: 7-14). 
This “narrow door” was the door to initiation, and for it the candidate 
entered the “kingdom”. The door is low to indicate the difficulty of 
passing from the profane world to the sacred (initiatory) world. Crossing 
the door, lowering and thereby showing humility, represents a beginning 
of awareness of the state of ignorance in which we find ourselves.

On the right and in the following pages: Installation views and details at 
Viafarini.





INRI (Igne Natura Renovatur Integra)

Transparent blown glass tube Ø8 c/neon, clips, transformer PI 25mA 
2500V 6 x 2 x 1 inches, 2019.

The acronym INRI, initials of the inscription Iesus Nazarenus Rex 
Iudaeorum “Jesus of Nazareth King of the Jews” which, according to 
the Gospels, was made to be put by Pilate, out of contempt, on the 
Christ’s cross, over the centuries has become widespread heritage. But 
this “neon” tetragram, beyond the canonical interpretation, is a piece 
about Fire, the Fire of alchemical transmutation. INRI, in its esoteric 
value, means Nature Igne Renovatur Integra «Original Nature Reborn in 
Fire», symbol of the Spirit that blazes in the mind and shapes the soul. 

In the following page: Installation view at White Noise Gallery, 2019 
(Rome).





PHÀRMAKON

FAK
Intervention on a first aid kit, mirrors, 7.9 x 14.6 x 5.5 inches 2019.

TILE
Synthetic plaster, paracetamol, metformin, acetylsalicylic acid, 
amoxicillin, alprazolam e bromazepam, 5.9 x 5.9 x 0.2 inches, 2019.

A site-specific piece designed for BienNoLo from an old first-aid kit 
found on the walls of the former Cova laboratory. The reflection, starting 
from the theme of fear, focuses on hypochondria. This object represents 
the symbol of allopathic medicine for the “imaginary patient”, and with it 
its function, prefiguring in the common sense the ideal of “cure”. 
Emptied of its contents, internally covered with mirrors and open to 
the visitor, it leads it to reflection towards the self-awareness and one’s 
body.

On the right and in the following pages: installation views and details at 
BienNoLo. 
Photo: Fabrizio Stipari.





FLAYING (Study for)

Plaster cast (artist’s arm), silicone, 2019

A triptych with a fourth wall element, shows a skinning process.

On the right and in the following pages:
Foto | Photo: Marco Baldassari







EMBLEM VIII: Ovum Philosophicum
(Study for)

Egg, led light, 2019

In alchemy the egg stands for the chaos apprehended by the artifex 
(Macrocosm), the prima materia containing the captive world-soul. 
It has become a symbol of life, fertility, generation and re-generation.

On the right page: detail at Viafarini.
Photo: Marco Baldassari



JUDGE-MENT

In the XX Arcanum of the Tarot, the Archangel Michael descends from 
the sky playing the trumpet and awakens the dead from their graves, to 
subject them to the Last Judgment. 
Yet we don’t really fear the judgment at the end of the times as much 
as its existence within ourselves and its influences in our everyday life. 
Judgement is hidden in our ideas on how the world should be.
Still in the Universe happens what must happen, and the sense of what 
is right or wrong exists only within the human mind, that divides into 
two what is One. Reality is our projection and when we judge others we 
condemn only ourselves, or better aspects of our psyche that we don’t 
accept.

On the right and in the following pages:
Exhibition views and details at CURRENT project.

















ALEPH

Duration 15’ ca., 2015-, unpublished.

“With the Wand createth He.
With the Cup preserveth He.
With the Dagger destroyeth He.
With the Coin redeemeth He.”
A. Crowley, Liber B vel Magi, vv. 7-10

The main character of the performance is the man placed between 
heaven and earth, occupied in the achievement of self-consciousness, 
therefore of the union of the spirit with matter; he finds in reality all the 
cognitive tools (wand, cup, dagger and coin) to reach the Great Work.
He is The Magician of the Tarot which, sometimes portrayed as 
Hermes-Mercury, sometimes as «craftsman», fully embodies the 
demiurgic function of the Art itself. 
The final work, through the symbolism of alchemical transmutation 
(which is self-analysis, on one’s own psychic states), represents in a 
contemporary way the meaning of Arcanum I: NOSCE TE IPSUM, an 
exhortation to penetrate the mysteries of divinity reflected in us. 

The performance is designed as an installation corpus within which 
something happens and the residual of the same will remain on display 
in the period following the  opening event.

Here is the link to the studio performance (demo) on VIMEO: 
https://vimeo.com/230183403
Password: v3ol

In the following page: storyboard stills from the studio viedo performance, 
2016-17.













APOCALYPSIS:
REVELATION OR REVOLUTION?

Collage on canvas, board and wall, acrylic, variable dimensions, 2012. 

An act of faith towards mankind and Art.
War, terrorism, natural disasters, financial crisis and the “big C” are the 
Knights of an Apocalypse that began at the dawn of this millennium. 
The idea of   The End has always been accompanied by an ancient fear 
that captures our souls here and now.
What remains, when we ask ourselves: “Where will we end up?”
it is a feeling that characterizes our era more than any other, 
just as the anesthetizing evidence of the daily repetition of similar events 
invites us to make the point and start
a new line.

2012: Future, an illusion? Veil of Maya. 
No Judgement, apparently.
Hell? On Earth. 
Change is underway and we are in front of the Court of Reason. 
Because the only salvation is Freedom e
Nosce te ipsum the only commandment.
One rule, Beauty.
Workmanlike.

In the following page:
The Judgement, wallpaintig (collage + acrylic), 700 x 300 cm, exhibition 
view at Spazio Elastico, Bologna 2012.









R4D

Rebirthing

For

Death

On the right and in the following pages:
Video stills from the live performance at Sesto Senso (Arte Fiera Off 
2011), Bologna.
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STUDIES

2012
MA Fine Art DAMS, University of Bologna.
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AWARDS

2011
Premio Patrizia Barlettani Next Generation, Milan - critics’ award
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