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My research develops from the agricultural environment in which 
I grew up and that has always influenced my work. The rural 
reality has stimulated my interest in the relationship between 
the natural and the artificial, the human and the animal. My 
latest works reflect on the connections between seduction and 
violence, weapon and ornament, starting from the relationship 
that humans and animals have established through the practice 
of hunting and the processes of seduction, deception and 
concealment that this presupposes. The aim is to reflect on the 
animality that accompanies the human being, from the deepest 
times to contemporaneity and on the idea - reversible - of prey 
and predator on which the relational and cognitive structures 
and our relationship with space have been built.



Gust of wind (Great Argus) 
2021
Umbrella handle, hydro dipping on venetian 
blinds, cords, paint
140 x 70 x 93 cm

Gust of wind (Great Argus) tackles the theme of courtship 
rituals typical of sexual dimorphism, which allows the 
male to show off during spring by changing his plumage 
with extraordinary colors and shapes. In this case, the 
Great Argus is the studied bird species which, bowing, 
opens its wings forward like a large fan, in a courtship 
display to attract the female. I found this gesture, this 
instant change of form, in an umbrella overturned by the 
wind and in the Venetian blinds that snap together until 
they break: reflecting on the break and the consequent 
loss of functionality in favor of a new form with which 
the object presents itself. It is the passage from the 
functional object into a purely aesthetic one alongwith 
the attempt to reflect and rediscover the animality 
that has always accompanied man and his tools.This 
sculpture is composed of a Venetian blind, where the 
plumage of the Great Argus has been printed on through 
an immersion printing technique. The blinds were later 
shaped and installed on an umbrella’s structure, thus 
creating a dialogue between the two materials of interest, 
coming together, resembling both the courtship ritual of 
the Great Argus and the action of the gust of wind. 

On the right and on the following pages:
Gust of wind (Great Argus) installation view at
Zeitgeber (donatore di tempo), 2021, Artoble, Milano, IT. 
Photo: Studio Mare.





Untitled (Fame)
2021
branches, thorns, aluminum, rope, spray paint, berries, mirrors.
variable dimensions

This piece is part of a series of “traps”, which reflect on the 
relationship between the domestic and the wild. 
As works of art these traps are highly visible. They don’t 
camouflage themselves in the environment, losing in this 
way the function of “bait”, looking more like huge jewels 
made of poor materials (the same ones used to hunt 
wild animals). Subtracting the idea of pitfall, of macabre 
surprise, I reflect on two main issues of my work: desire 
and beauty, as if to say that to be desired one must first 
know how to stand out.

 
Untitled (Fame), installation view at Zeitgeber (donatore 
di tempo), 2021, Artoble, Milano, IT. 
Photo: Studio Mare.



 
Untitled (Fame), installation view at Zeitgeber (donatore 
di tempo), 2021, Artoble, Milano, IT. 
Photo: Studio Mare.



 
Untitled (Fame) 
2021
bollards for pigeons, artificial flowers, wire
installation view at Macina, TreTre, Milano.
Photo: Mattia Angelini.



 
Untitled (Fame) 
2021
branches, wire, berries, spray paint
installation view at Macina, TreTre, Milano.
Photo: Mattia Angelini.



 
Untitled (Fame) 
2021
branches, wire mesh, berries, spray paint, necklaces
installation view at Macina, TreTre, Milano.
Photo: Mattia Angelini.



Untitled (scene) mirror series
2021,
UV print on plexiglass mirror, wood
29,7 x 21 cm ea.

The “Scene” series presents enlargements of illustrations 
found in hunting encyclopedias. In the hunting scenes the 
dog always appears proud, at the height of its potential: 
the ideal representation of the hunter is projected onto it. 
In each image the dog is removed, portrayed in the act of 
pointing or when it brings the game back with its mouth, 
once it has been killed. But this emptiness only reaffirms 
and emphasizes a presence, alluding to the tactics of 
concealment or latency that the predator always uses 
when he stalks, chases and places his prey.





Untitled (scene) 
2021,
UV print on plexiglass mirror
100 x 60 cm ea.
installation view at Pelle d’oca, 
The address, Brescia, IT
Photo: Alberto Petrò.



Scene 6
2021,
UV print on wood
102.5 x 100 cm

The “Scene” series presents enlargements of illustrations 
found in hunting encyclopedias. In the hunting scenes the 
dog always appears proud, at the height of its potential: 
the ideal representation of the hunter is projected onto it. 
In each image the dog is removed, portrayed in the act of 
pointing or when it brings the game back with its mouth, 
once it has been killed. But this emptiness only reaffirms 
and emphasizes a presence, alluding to the tactics of 
concealment or latency that the predator always uses 
when he stalks, chases and places his prey.

 
Scene 6, installation view at Zeitgeber (donatore di tempo), 
2021, Artoble, Milano, IT. 
Photo: Studio Mare.



Untitled (figure)
2021,
Oil on paper
30 x 24 cm

This work resumes the “Scene” series, but by intervening 
directly on the page of an old hunting encyclopedia, the 
act of removing the dog is done through painting. The 
erasure at the same time reveals the silhouette of the 
dog underlining again, the misunderstanding between 
presence and disappearance at the center of my works. 

 
Untitled (Figure), installation view at Zeitgeber (donatore 
di tempo), 2021, Artoble, Milano, IT. 
Photo: Luca Corgnali.



 
Untitled (Figure), installation view at The new abnormal, 
Straperetana, 2021, Pereto, IT.
Photo: Giorgio Benni.



Untitled (scene) 
2021,
acrylic paint on magazine page
30 x 24 cm ea.
studio view



Untitled (guard) 
2021,
acrylic paint on magazine page
29,7 x 21 cm ea.



Untitled (scene)
2021,
acrylic paint on magazine page
1. 27 x 21 cm
2. 19 x 20,5cm
3.15 x 14,5 cm
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Untitled (scene)
2021,
acrylic paint and collage on mdf
29,7 x 21 cm ea.



Il primo canto
Solo exhibition,
2020,
The Address, Brescia, Italy.
Photo: Alberto Petrò.

Exhibition view, Il primo canto,
2020, The Address, Brescia, IT. 
Photo: Alberto Petrò.



Scena 3
2020,
124 x 119 x 4 cm,
UV printing on polystyrene.

Scena 4
2020,
124 x 64 x 4 cm,
UV printing on polystyrene.

Scena 5
2020,
124 x 119 x 4 cm.
UV printing on polystyrene.

On the right: 
Scena 5, installation view at Il primo canto, 
2020, The Address, Brescia, IT. 
Photo: Alberto Petrò.
On the following page:
Scena 4 and Scena 3, installation view at Il 
primo canto, 2020, The Address, Brescia, IT.
Photo: Alberto Petrò. 

Series of UV prints on polystyrene. These 
depict photographs of hunting scenes taken 
from the “Encyclopedias of the Hunter” (1967). 
The removal of the hunting dog is intended to 
isolate the violence inherent in the scene by 
means of a process of abstraction that leaves 
prey and landscape unaltered. Paradoxically, 
the presence of the prey alone forbids us to feel 
admiration for the bloodhound - understood 
as a human appendage and instrument of the 
social practice of hunting.





Richiamo vivo 
2020,
260 x 53 x 35 cm,
Wood, chalk, plastic.

Richiamo vivo 
2020,
239 x 30 x 56,5 cm,
Wood, chalk.

Richiamo vivo, installation view at Il primo canto, 
2020, The Address, Brescia, IT. 
Photo: Alberto Petrò.

This installation is the first “trap” that we 
find in the exhibition, a work inspired by the 
so-called: living calls (richiami vivi). During 
hunting trips, a bird of the same species is 
used to attract its own kind with its song. The 
specimens destined to become living calls are 
kept for their entire life in cages of about thirty 
centimetres and placed in basements and dark 
rooms throughout the spring and summer. 
The aim of the hunter is to induce the bird 
to confuse autumn (the hunting season) with 
spring, since it is in this season that the birds 
sing to attract the females and start the mating 
season. Usually these cages are left hanging 
from the trees during the hunting trip.



Exhibition view, Il primo canto, 2020, 
The Address, Brescia, IT. Photo: Alberto Petrò.



On the left: Richiamo vivo, installation view at Il primo canto, 2020,The Address, Brescia, IT. Photo: Alberto Petrò.
On top: Exhibition view, Il primo canto, 2020, The Address, Brescia, IT. Photo: Alberto Petrò.



Makako 
2020,
347 x 25 x 25 cm,
glass, water, strobosphere, necklaces.

Makako, installation view at Il primo canto, 
2020, The Address, Brescia, IT. 
Photo: Alberto Petrò.

This installation is inspired by the design of 
skylark traps, also called: Macaque. Usually 
these traps are placed near water and through a 
small motor the strobosphere turns, attracting 
the larks into the hunter’s trap with its light 
tricks. The installation on display is composed 
of a mirror ball hanging from an assembly 
of necklaces, placed on a container full of 
water. This work reflects on the boundary 
between trap and ornament through the use of 
seduction by the hunter and the artist.





Allodoliere
2020, 
185 x 40,5 x 3,5 cm,
wood, mirrors, rope.

Allodoliere, installation view at Il primo canto, 
2020, The Address, Brescia, IT. 
Photo: Alberto Petrò.

This work takes the form of a trap used in the 
past for hunting. This instrument was formed 
by rotating palettes on which small mirrors 
were arranged. The birds, attracted by the 
light reflected on the mirrors, fell into the trap 
prepared by the hunters. In several languages 
(French, Italian, etc.) the expression “mirror 
for larks” is used to refer metaphorically to an 
apparently attractive offer that in reality seeks 
only to attract the most naive. Fascinated by the 
shape and the meanings of this object, I have 
elaborated its form into a sculptural key.



Nido
2020,
10 x 12 x 21 cm,
found object, bark, straw, plastic.

Nido, installation view at Il primo canto,
2020, The Address, Brescia, IT. 
Photo: Alberto Petrò.

A nest created by filling an old found object 
with straw and bark, in which small plastic eyes 
have been added. This work is linked to the 
themes of the exhibition focusing the research 
on the gaze in the spatial logic of hunting.



Nido, detail,2020. Photo: Alberto Petrò.



Germano reale
2019,
120 x 26 x 26 cm,
lacquered wood.

Natura Morta, installation view at Il primo canto, 
2020, The Address, Brescia, IT. 
Photo: Alberto Petrò.

Alzavola
2020,
110 x 29 x 29 cm,
wood, coppered iron, paint.

Pittima Reale
2020,
155 x 62 x 62 cm,
lacquered wood, glass.

Folaga
2020,
139 x 52 x 52,
wood, lacquered wood.

Natura Morta:

Composition of four sculptures, each inspired 
by a bird call. The whistles, enlarged in scale 
and rendered silent, stage the instruments 
of attraction, used by the hunter to perfectly 
reproduce the song of the Teal, the Mallard, the 
Coot and the Godwit, attracting these animals 
into his trap. The song, the call, instead is replaced 
by the centrality of silence and crouching in an 
“out of scale” that exposes the spatial logic of 
hunting and evokes a reflection on the ancestral 
bond between man and animal, artefact and 
nature. As in Morandi’s still lives, the functional 
object is emptied of its specific identity to become 
a plastic entity to be filled each time with new 
meanings. The ambiguity of the forms recall the 
game of seduction and deception in the predatory 
strategy, suggesting that the artist may not act so 
differently from a hunter.





FAME
Solo exhibition,
2020,
State Of, Milano, Italy.
Photography: Francesco Spallacci.

Exhibition view, Fame, 
2020, State Of, Milano, IT.
Photo: Francesco Spallacci.



Scena 1
2020,
120 x 118 x 5 cm,
Print on polystyrene.

Scena 1, installation view at Fame, 
2020, State Of, Milano, IT. 
Photo: Francesco Spallacci.

Two photographs of a hunting trip, printed 
on polystyrene, show the acts preceding and 
following the killing of the prey. In the first 
scene the dog is pointing, in the second it picks 
up the hare hit by the hunter. I worked on the 
print removing the dog’s figure and leaving 
unchanged the surface occupied by the prey and 
the landscape. The aim is to hide the violence 
through the abstraction of the image.



Scena 2
2020,
120 x 118 x 5 cm,
Print on polystyrene.

Scena 2, installation view at Fame,
2020, State Of, Milano, IT. 
Photo: Francesco Spallacci.



Untitled (Trap)
2020,
40 x 195 x 35 cm,
branches, fur, grillz.

Untitled (Trap), installation view at Fame, 
2020, State Of, Milano, IT. 
Photo: Francesco Spallacci.

An enigmatic figure: a puppet of branches wears a fur coat and 
shows off a golden denture. This work reflects on the costume and 
the ornament used as a tool of defence or attack. The use of gold to 
cover the teeth for both ornamental and medical purposes has a long 
history that survives until the present time. The use of redundant 
magnificence and tawdry to demonstrate the ambition for power, 
finds a reference today in the grillz, which is typical of hip-hop 
iconography. The primordial fur garment used by the hunter both 
to cover and to camouflage himself has become a garment to flaunt 
with vanity.



   Untitled (Trap), detail. Photo: Francesco Spallacci.



Untitled (Fame) 
2020,
16 x 30 x 16 cm,
wood, thorns, berries, thread.

Untitled (Fame), installation view at Fame,
2020, State Of, Milano, IT.
Photo: Francesco Spallacci.

Looking at the dialogue between natural 
and artificial, between man and animal, and 
elaborating it through the theme of hunting, 
these works present themselves as items placed 
between a primitive yet contemporary design, 
halfway between a furnishing object and an 
animal trap. I tried to compare the figures of the 
artist and that of the hunter by making a series 
of evocative concatenations and blurring the 
boundaries between work, trap and ornament. 
The aim is to trigger a tension between the object 
and the viewer, given by feelings of attraction, 
seduction and repulsion. 



Untitled (Fame) 
2020,
variable dimensions,
steel cable, apples. 
 

Untitled (Fame), installation view at Fame, 
2020, State Of, Milano, IT.
Photo: Francesco Spallacci.



Untitled (Fame) 
2019,
36 x 150 x 36 cm,
wood, branches, ropes.

Untitled (Fame), installation view at  Fame, 
2019, State Of, Milano, IT.
Photo: Francesco Spallacci.



Untitled (Fame), 2019, details. 



Untitled (Fame) 
2019,
16 x 51 x 16 cm,
wood, mirrored plastic.

Untitled (Fame), installation view at Fame, 
2020, State Of, Milano, IT. 
Photo: Francesco Spallacci.



Germano reale
2020,
20 x 120 x20 cm,
wood, paint.

Germano Reale, 2020.
Photo: Mattia Angelini.

The work appears as a wooden sculpture that takes the form 
of a traditional whistle for ducks. The small whistle becomes a 
disproportionate tool that changes through its physicality from 
a pocket object into a heavy sculpture, referring to the symbolic 
features of the totem and underlining the relationship between 
natural and supernatural. The out of scale proportions investigate 
not only the change in the physical relationship between the object 
and the user but also evoke a reflection among the bond that is 
created between man and animal, artifact and nature.



Germano Reale, 2020.
Photo: Mattia Angelini.



Miraggio
2019,
23,6 x 51,6 x 9 cm,
wood, varnish, plastic eyes.

Installation view at Miraggio, 
2019, Fontanile Fontanone, Farinate, IT.

Passing through the corn fields we reached the 
water spring by foot, we entered it, the water was 
freezing. Moving a little further on, we saw a 
strange object floating: it reminded me of a pinball 
machine. Two eyes were resting on it, which like 
marbles, turning in circles while the object moved 
with the current.



Installation view at Miraggio, 2019, Fontanile Fontanone, Farinate, IT.



Allodoliere
2019,
38 x 107 x 10 cm,
wood, mirrors, varnish.

Allodoliere, 2019

This work takes the form of a trap used in the 
past for hunting. This instrument was formed 
by rotating palettes on which small mirrors 
were arranged. The birds, attracted by the 
light reflected on the mirrors, fell into the trap 
prepared by the hunters. In several languages 
(French, Italian, etc.) the expression “mirror 
for larks” is used to refer metaphorically to an 
apparently attractive offer that in reality seeks 
only to attract the most naive. Fascinated by the 
shape and the meanings of this object, I have 
elaborated its form into a sculptural key.



Allodoliere, 2019



Adagio
2019,
96 x 36 x 36 cm,
wood, steel.

Adagio, installation view at “La facoltà dell’asino”,
2019, Luogo_e, Bergamo, IT.

The slowness of the donkey, which has its  own 
justification in the load on its back, can, if we 
travel by its side, refresh us from the labours 
of thought and body. Only those who go with 
the donkey (and donkey, in a certain sense, 
becomes) can give the right praise of slowness. 
The work, reproducing an artistic version of a 
packsaddle, a tool used to load the rump of the 
donkey, reflects on the weight that relies on the 
animal. Despite the obstacles to be overcome, 
with caution, the donkey finally reaches its 
destination, with slowness and security. For this 
reason, over the centuries many travellers have 
chosen it as a means of their wandering. The 
installation is a wish, so that the journey could be 
slow and thoughtful, to capture the complexity of 
the landscape.

* F. Rigotti, G. Pulina, Asini e filosofi, Novara, 
Interlinea, 2010, p. 50





Autoproduzione di una sedia-nido 
(omaggio a Enzo Mari, Sedia n.1) 
2018,
52 x 50 x 85 cm,
wood. 

Autoproduzione di una sedia-nido
(omaggio a Enzo Mari, Sedia n.1)
installation view at Residenza La Fornace, 2018.
Photo: Paolo Brambilla. 

In 1974 Enzo Mari designed Sedia n.1, a chair 
that is part of the project “Autoprogettazione”, in 
other words, a series of furnishing accessories 
made out of simple nailed wooden planks. 
The project consists in supplying materials 
and instructions to the user so that they could 
finalize the furniture. In this way the user learns 
simple methods of construction and design. 
I propose Sedia n.1 not only as a seat but also 
as a birds nest, with the idea of a dual function 
for both man and small birds. The project was 
born within Residenza La Fornace, a project of 
artistic documentation born in the summer of 
2018, in which I invite groups of artists to enter 
into dialogue with the farm where I work and 
live, asking to develop an outdoor project, in a 
specific season of the year.



Autoproduzione di una sedia-nido (omaggio a Enzo Mari, Sedia n.1) 
installation view at Residenza La Fornace, 2018. Photo: Paolo Brambilla. 



Luna, Ruta, Tuono, Quercia
Solo exhibition,
curated by di Sara Fontana,
2017, Spazio Menouno, Treviglio, Italy.
Photography: Virginia Garra.

The exhibition investigates the superstitions and propitiatory rites of the Italian 
folk tradition. These customs have been handed down over the years until 
until landing onto today’s Internet browsers. I exploited magical elements and 
formulas in order to create “lucky charms” works, playing on the personal 
research for financial well-being and the magical aura generated around works 
of art. Fundamental to the construction of the exhibition is the idea of research - 
between sacred and profane - of a “magical result” as the man’s will to dominate 
nature.
Magic, through its practices, has always been intended as an attempt to order and 
understand the world, forging a communal sense around which the “Being” can 
be seen as a certain and guaranteed entity, as a presence. In this way, the magical 
world represents the very first moment of development of self-consciousness. In 
representing the object as an alter ego there is a real sympathetic identification, 
where the drama of our evanescent presence in the world is resolved through the 
recognition of this same presence in the object, so that we can reconquer and 
retain it. I converted the exhibition space into a magical-protective environment, 
reflecting on a possible parallelism between the production of works of art and 
the production of magical items. The interaction between the ready-made objects 
and performative aspects generate an unexpected force, fed by the artist’s trust, 
and by that of all of us, towards a particular object or particular action, as an 
attempt to understand the reality and to be understood. 

The installations inside the exhibition raise questions related to magicalism and 
superstition: sculptures become altars in order to present amulets and propitiator 
potions; natural elements such as branches and ancient recovered items are 
transformed into artworks and proposed as a source of reflection on popular 
beliefs, especially those of the peasant world, a thematic subject that is very close 
to me. The exhibition consists in a choral work where the single objects which 
compose it are presented to visitors by a map of statements, formulas and stories 
that refer to each work, so as not to give a specific explanation however leave the 
observer with suggestions.

On the following page:
Exhibition view, Luna, Ruta, Tuono, Quercia, Spazio Menouno, Treviglio, IT.
Photo: Virginia Garra.



Luna, Ruta, Tuono, Quercia
Solo exhibition,
curated by di Sara Fontana,
2017
Spazio Menouno, Treviglio, Italy.
Photography: Virginia Garra.

Exhibition view, Luna, Ruta, Tuono, 
Quercia, Spazio Menouno, Treviglio, IT.
Photo: Virginia Garra.



Leave an amethyst in a milk bath in order to nourish 
Jupiter. This will bring prosperity and fortune in the 
professional field.

Giove
2017,
242 x 207 x119 cm,
wood, spray on canvas, clay, brass, milk, amethyst, 
mixed media on paper, synthetic clay.

Giove, 
installation view at Luna, Ruta, Tuono, Quercia, 
2017, Spazio Menouno, Treviglio, IT. 
Photo: Virginia Garra.



Giove, 2017 
details.
Photo: Virginia Garra.



24 Giugno
2017,
variable dimensions,
fig branch, clamps, plexiglass, drops of water.

24 Giugno,  
2017, installation view at Luna, Ruta, Tuono, Quercia,
Spazio Menouno, Treviglio, IT.
Photo: Virginia Garra.

We collected the dew from the trees during the 
St. John’s night on June 24.



Per attirare denaro
2017,
36 x 205 x 13 cm,
poplar, wax, iron, coins.

How to attract money: old silver coins, green candles, 
poplar. 

Per attirare denaro,
2017, installation view at Luna, Ruta, Tuono, Quercia,
Spazio Menouno, Treviglio, IT. 
Photo: Virginia Garra.



Luna, Ruta, Tuono, Quercia, 2017, details of exhibition, Spazio Menouno, Treviglio, IT.
Photo: Virginia Garra.

On the top left:
Untitled, 2017. Bowls, sprays, salt, black pepper, rice, 
rue liqueur, ceramic moon, copper, horn, coins.
In the bottom left:
Untitled, 2017. Iron plate, pomegranate, mirror.
On the top right: 
Untitled, 2017. Terracotta bowl, egg, feathers, nails. 
In bottom right: 
Untitled, 2017. Ancient iron chain 



Da queste parti
2017,
76 x 160 x 28 cm,
polystyrene, spray paint pebble effect, water, 
acrylic paint, coins.

The work develops starting from the packaging 
that contains the most common technological 
objects. These residues for their quantity and 
diffusion can be imagined as archaeological 
sculptures of our future. The containers were 
covered with a rock-effect paint typically utilized 
in DIY, with the aim to create a material ambiguity 
and a kind of deliberately false artefact. Greenish 
water has been added inside each groove in order 
to recall forms and urban spaces where the water 
has stagnated. The work reflects simultaneously 
on good fortune. There are some coins thrown 
into water which characterize the sculpture as 
a propitiatory object both for the artist and the 
viewer, who is invited to offer his own offer. A 
reflection on the condition of the art object, as an 
amulet in which trust is placed.

Da queste parti, 
2017, installation view at Luna, Ruta, Tuono, Quercia,
Spazio Menouno, Treviglio, IT.
Photo: Virginia Garra.



Da queste parti, 
2017, installation view at Luna, Ruta, Tuono, Quercia,
Spazio Menouno, Treviglio, IT. 
Photo: Virginia Garra.



Settembre
2016,
variable dimensions,
branch, bracket, tablet, digital image.

The installation consists of branches recovered in rural areas on 
which monitors displaying fixed images are arranged through the 
use of metal brackets. The images shown are the graphic elaboration 
of old paintings representing hunting scenes. Part of my research 
has developed around the recovery of those paintings, belonging 
to my family context. These pictures are subsequently scanned 
and graphically retouched, using modern software, intervening 
only on some details, in order to create a disturbing effect within 
the composition. In a mixture of natural and digital, painting and 
graphic elaboration, the work creates a kind of short circuit in which 
the rural imaginary to which I am bound can be found. The hound 
is understood here as a human appendage, a device. It becomes a 
tool, a prosthesis of the hunter and his ideal representation. This 
idea of prosthesis is linked to the choice of showing these images on 
screens, installed as an artificial extension of the branch as a natural 
element.

Settembre, installation view at Betulla, 
2016, Sonnenstube, Lugano, CH.



Settembre, installation view at Betulla, 2016, Sonnenstube, Lugano, CH.





Settembre, 2017
Studio view.



Settembre 
2016,
100x100 cm ea.
oil on canvas.

The digital processing of the paintings depicting 
hunting scenes - around which the Settembre 
series is based - has produced abstract files 
generated automatically by the software without 
my control. I brought these digital compositions 
back to painting again, thus implementing a 
transition between paintings, through a digital, 
immaterial and potentially infinite process.

Settembre, installation view at Betulla, 
2016, Sonnenstube, Lugano, CH.



Settembre, installation view at Betulla, 2016, Sonnenstube, Lugano, CH.



Settembre, installation view at Betulla, 2016, Sonnenstube, Lugano, CH.


